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Due to ongoing supply-chain and production challenges, publication of three books announced last year—
George Templeton Strong: Civil War Diaries and both volumes of The American Short Story: The
Nineteenth Century—were delayed until early 2026. Those volumes have begun shipping to subscribers and
will continue to do so in the months ahead. You can also order the slipcased editions for immediate shipment
at the subscriber-only store (loa.org/subscriber-store) or by calling 800-964-5778.

WILLIAM KENNEDY
The Albany Trilogy
Legs
Billy Phelan’s Greatest Game
Ironweed

Colum McCann & Paul Grondahl, editors

William Kennedy has transformed his hometown into a
setting for a series of novels through which he “has made
himself the man who will govern Albany for all time,” as
the novelist Thomas Mallon put it. Prepared in consulta-
tion with the author, this definitive edition presents the
first three novels of Kennedy’s Albany Cycle.

Legs is a reconstruction of the real-life exploits of infa-
mous gangster Jack “Legs” Diamond, capturing the brash
energy of the capital city’s heyday in the 1920s and early
’30s. Mining the “truths and secret lies” of Legs’s rise and
fall, Kennedy delves deeply into our collective fascination
with underworld kingpins, casting Diamond’s success and
celebrity as an alternative version of the American
Dream—“the dream,” Kennedy writes, “that you can grow
up and shoot your way to fame and fortune.”

In Billy Phelan’s Greatest Game, the life of crime is
stripped of any such illicit glamour. Billy, a smalltime gam-
bler and pool hustler at the end of his luck, is roped into
negotiations to free the nephew of Albany’s political boss
from kidnappers. In refusing to compromise his personal
moral code, Billy runs afoul of the city’s Irish American
machine and faces the utter ruthlessness of its power.

Ironweed catapulted Kennedy to overnight literary
stardom, earning him a Pulitzer Prize and a National Book
Critics Circle Award. Francis Phelan, Billy’s father and a
once-promising ballplayer, is now a wandering alcoholic, a
haunted wraith of a man who returns to Albany looking to
make peace with his life’s misfortunes. As Saul Bellow
observed, Kennedy “could take material from skid row and
write about these people as fully human as anyone else. . . .
He wrote about them from the inside.”

The volume concludes with Kennedy’s essay about
Legs Diamond and the speculation about who might have
killed him.

URSULA K. LE GUIN

The Complete Earthsea
Volume One: A Wizard of Earthsea | The Tombs of Atuan |
The Farthest Shore | two short stories | related writings
Volume Two: Tehanu | Tales from Earthsea | The Other
Wind | two short stories | related writings
Brian Attebery, editor
Ursula K. Le Guin’s Earthsea novels and stories are set in a

far-flung archipelago, a place of magic where names have
power, a “still and ever-moving” wood called the Immanent

Grove lies at the center of the world, and dragons fly on the
winds of the western isles. The original three novels,
published in the 1960s and "70s, were the first and most
successful of the descendants of J.R.R. Tolkien’s The Lord of
the Rings and were the progenitors, in their turn, of all the
wizard school and dragonlord fantasy series that have come
since. But then Le Guin turned to Earthsea again, writing
three more books that made the series a stranger and more
compelling work still.

A Wizard of Earthsea, the original wizard school
fantasy, follows a young man called Sparrowhawk, whose
true name—a source of power not to be shared with
others—is Ged, as he both learns to wield the magic in him
and discovers its shadow side. In The Tombs of Atuan, Le
Guin’s focus shifts to a young woman whose true name was
taken from her when she became priestess of the Nameless
Ones, the Old Powers of Earthsea. When Ged arrives to
steal her temple’s greatest treasure, Tenar recovers her
name and learns the gifts of interdependence and weakness.
And in The Farthest Shore, which won a National Book
Award, Ged is Archmage of all Earthsea when he embarks
on a long journey with the teenage Prince Arren to find out
why magic seems to be draining out of the Archipelago.

Two decades after finishing the first trilogy, after “all
the thought and rethinking of the second wave of
feminism,” Le Guin wrote Tehanu, in which the widowed
Tenar adopts a badly burned and abandoned girl, Tehanu,
while Ged returns to Gont after losing his magic. Tales
from Earthsea reaches back in time to explore the
beginnings of the school for mages on Roke, and, in the
story “Dragonfly,” introduces Irian, a woman who realizes
that she is other than what she seems. In The Other Wind,
a village sorcerer travels in search of Ged to find out why he
dreams every night that the stone wall that divides Earthsea
from the dry land of death is crumbling. The answer turns
out to have to do with Tehanu, Irian, and the people like
them—and with the origin of magic in Earthsea.

The volumes contain more than a dozen additional
pieces, including “A Description of Earthsea,” four stories
not included in Tales from Earthsea, and Le Guin’s essays
written about the works in the series.

JOHN McPHEE

Encounters in Wild America

The Pine Barrens
Encounters with the Archdruid
The Survival of the Bark Canoe

Coming into the Country

David Remnick, editor

From Pulitzer Prize-winning author John McPhee, here are
four captivating accounts from the 1960s and ’70s of
remarkable wild places and the people who survive and
thrive there. Exploring these endangered natural regions,



the acclaimed New Yorker writer encounters a vivid cast of
characters whose skills and ways of living testify to human
ingenuity and resilience.

In The Pine Barrens, McPhee traverses the byways of an
unexpected near-wilderness a stone’s throw from the New
Jersey Turnpike, its dwarf forests, cedar swamps, and tan-
nin-brown creeks a world apart from the megalopolis that
surrounds them. Here, he meets botanists searching for
orchids, berry-pickers looking for work, and longtime
“pineys” eager to share the folkways, lore, and local history
of their home region stretching back to colonial times, now
threatened on every side.

Encounters with the Archdruid recounts three hiking
and rafting expeditions through pristine ecosystems: Glacier
Peak Wilderness in Washington’s Cascades, “the most beau-
tiful mountains in the United States”; Cumberland Island off
the Georgia coast, home to roughly one resident for every
two miles of beach; and down the Colorado River through
the majesty of the Grand Canyon. Along the way, McPhee
observes the cordial yet high-stakes conversations between
environmentalist and “archdruid” David Brower and his
expert adversaries—a mining engineer, a resort developer,
and a dam builder—that track the American struggle to rec-
oncile preservation and progress.

The Survival of the Bark Canoe introduces the remark-
able New Hampshire craftsman Henri Vaillancourt, who
builds new vessels from birch bark using the age-old tools
and nearly forgotten techniques of the American Indians.
McPhee joins Vaillancourt and a small crew on a grueling
150-mile voyage through the Maine woods—a test of
endurance, skill, and temperament—amid scenes of haunt-
ing beauty, much as Thoreau saw them a century before.

Hailed as “a species of masterpiece” and an account of
“nothing less than the nature of the human condition,”
Coming info the Country is McPhee’s sweeping portrait of
Alaska and Alaskans. As he crisscrosses this vast and sub-
lime state, he meets newcomers and Alaska Natives; govern-
ment officials, gold miners, and oilmen; wildlife ecologists,
fur trappers, and bush pilots—all of them pitting them-
selves against the inhospitable elements.

PETER STRAUB
Three Novels of the 1970s

Julia
If You Could See Me Now
Ghost Story

Emma Straub, editor

This landmark collection brings together the three novels of
worldly transgression and otherworldly retribution that
marked the emergence of this master of the modern gothic.

The eponymous protagonist of Julia is an American
heiress living in London who leaves her domineering hus-
band after the death of their daughter and buys a large
house in Kensington. A disturbing encounter with a girl
who uncannily resembles her lost child begins a chain of
events that forces Julia Lofting to uncover the horrific past
of her new home. While playing with genre conventions—
séances, asylums, reclusive witnesses—Peter Straub demon-
strates his uncanny ability to make everyday reality seem
terrifyingly fragile.

One night in 1955 teenage Alison Greening and her

cousin Miles Teagarden make a vow to reunite in twenty
years. When they go swimming only Miles emerges from the
water. Twenty years later, he returns to rural Wisconsin, his
arrival coinciding with a series of murders. If You Could See
Me Now fuses societal and supernatural horror as Miles
awaits his cousin’s promised return amid a pastoral land-
scape suffused with fear, dread, and savage violence.

In the small town of Milburn, New York, four elderly
men meet to tell ghost stories after the sudden death of
their friend. When the dead man’s nephew arrives with his
own ghost story, the members of the Chowder Society real-
ize that Milburn is under siege from shapeshifting “night-
watchers,” and that their nightmarish present is the
consequence of their past sins. Evoking the gothic tales of
Edgar Allan Poe, Nathaniel Hawthorne, Henry James, and
other canonical authors, Ghost Story is a masterwork of
intricate narrative construction and an unsettling explo-
ration of our deepest fears.

JIM THOMPSON
Five Noir Novels of the 1950s & 60s

A Hell of a Woman
After Dark, My Sweet
The Getaway
The Grifters
Pop. 1280

Robert Polito, editor

Already represented in the Library of America’s American
Noir collection with The Killer Inside Me, Jim Thompson
now joins the masters of American crime fiction with his
own volume collecting five suspenseful classics that
explore the shadowy undercurrents of postwar American
life. Vividly cinematic, all five novels have been adapted for
film, one of them twice.

A Hell of a Woman is a haunting, mesmerizing por-
trait of a mind unraveling under the weight of abuse
endured and inflicted. It is presented here in the text from
the first printing, which includes provocative language and
sexual imagery cut from all subsequent editions. “Every-
thing went wrong,” laments the narrator of Affer Dark, My
Sweet, a sucker punch of a story about a down-on-his-luck
ex-fighter who gets involved in a kidnapping scheme that
goes catastrophically awry. The Gefaway, also presented in
a restored text, recounts another star-crossed crime, this
time a bank heist that triggers a free fall into a hell worthy
of Dante and Bosch.

Ingeniously plotted and crisply told, The Grifters sets a
short-con artist on a collision course with the one person
he can’t fool: his mother. The novel was memorably
adapted in 1990 by crime writer Donald Westlake for a
critically acclaimed movie of the same name directed by
Stephen Frears. Pop. 1280, the last major work of
Thompson’s career, is a comic and chilling novel that
unleashes a hedonistic, dangerously messianic sheriff on a
small southern town.

Rounding out this deluxe edition is a selection of
Thompson’s early shorter works, including experimental
fiction for the Federal Writers’ Project, plus a full chronol-
ogy of Thompson’s life and career by his award-winning
biographer, Robert Polito.



